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IlepBas B Poccuu perpocnextuBa I'enpuxa Xyasikosa npoxoaut B Mockse

Ha BricTaBke Jumbo Love© B MOCKOBCKOM My3ee COBPEMEHHOT'O MCKYCCTBA IMMOKA3bIBAIOT OOBEKTHI, aBTOPCKHE
KHUTH, IepHopMaTHBHBIE MPAKTHKH, (oTO U BuIeo XynoxHuKa ['eHpuxa Xyaskosa, yexasmero B CIIIA B 1974
rogy
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Tenpux Xynskos. «KpoccoBkm». 1999-2003. KpoccoBku penu-meiin, GrroopeciieHTHas Kpacka.
®oto: IBan HoBukoB-/IBuHCKMH

I'enpuxa Xyzasikopa (1930-2019) HazpiBau «X1e0HUKOBBIM PyCCKOTO 3apyOexbsi». [109T, mepeBoAYUK, OH yexam
13 CCCP B CIIIA B 1970-¢ u ¢ To10B0i#1 Orpy3uics B GoreMuyio xu3ub Hpio-Mopka. Ha BeIcTaBKe accaMOIsiKu
XyAsaKoBa COMPOBOXKIAIOT €0 CTHXHU M TEKCTHI, HATMCAHHBIE HA CTEHAX U 3ByYalllle C SKPaHOB MOHUTOPOB.
[o33us 3meck mpeodpaszyeTcs B OpPHAMEHTHI U3 KYJIBTOBBIX 3HAKOB, IPEBHUX CHMBOJIOB M HPPAIIHOHATBHBIX
quces.
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Ienpux Xynsakos. «[Tumkak». 1987-2008. [Tumkak peau-meii, accaMOIshK, TEXHUKA.
®oto: MBan HoBukoB-J{BuHCKUH

Eme B CCCP XyaskoB yBiiekasucs MUCTHKOMU, a B Hpto-HMopke Bomien B 00pa3 capa ["anaxana, ogHOTO U3 phiLapei
Koposit Aptypa. B cBonx o0bexTax OH IbITaNICA O0BEIUHATH MUCTULIU3M U MOCIEAHNE HAYYHbIE JOCTHKEHUS,
paccUUTHIBAI MIPOMOPIMH y30POB, 00paniasich K KEIbTCKMM MaHYCKPUIITaM U K (paKkTaIbHON reOMeTpuH.



T'eapux XynskoB. «ITumxak Ne 3». 1987-2008. [Tumxak peau-meiia, accaMOIIsiK, TEXHUKA.
®oto: MockoBckuit My3eil COBpEMEHHOI0 HCKYCCTBa

XyasKoB ObUT HACTOJIBKO HU Ha KOTO HE TIOX0XK, YTO HE MOTEPSUICS Ia)Ke B TAKOM KOTJIE aHJeprpayH/a, kak Hero-
Mopk. OH He pa3ae/IsI HCKYCCTBO M XKM3Hb H CaM IIPEBPATHICS B 00BEKT HCKyccTBa. [Ipuayman pybamku

C PUCYHKOM, UMUTHPYIOUIUM TaJICTYK, a MMUKaKHU €ro Ka3aJluCh paCIIUTBIMU APparou€HHbBIMU KaMHAMHA, XOTSA OH
Bce cobupain u3 mycopa noj Horamu. Kak v cBou MeiuTaTUBHBIE accaMmOisku. B xo nun (haHTUKH, OCKOJIKH
MOCY/Ibl, KOKTEHIIbHBIE TPYOOUKH U JaXe CKOPIAyNKH (rcTtamek. XyIIKOB MOKPHIBAI X KpaCKaMH U IpeBparial
B «JIparoueHHocTH». HekoTopeie u3 cBoux paboT oH co3nasain 20—30 5eT, mOCTOSHHO OOHOBJISASA U JOOABIIAS
HOBBIC LITPHUXH.
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I'eapux Xynskos. «Marasun Pearly». 1985-2014. Xoucrt, KoMIax.
®oT1o: MocKkoBCKul My3€il COBpEMEHHOTO HCKYCCTBA

B 1985 roay pycckuii XyJO’KHUK cTaj 3B€3/10 CBETCKOTO preMa B My3ee COBpeMEHHOr0 HCKyCcCTBa

(MoMA) B Helo-Mopke — na Tax, uTo o Hem Hanucana razeta The New York Times. Ho maxe Ha BoHe
BHE3aITHOW CJIaBbl OTKA3bIBAJICS MPOJaBaTh pabOoThI, 3aJ1aMbIBasi OCLICHbIE LIEHBI, YTOOBI C HUIMH HE paccTaBaThCs.
CBOM COKpOBHILIA XpPaHUJ B CBOEM My3€€, B KOTOPBIH IIPEBpaTUIl KBAPTUPY, Ha3bIBas ee « IHTapHOW KOMHATOM»
i «Manoit CUKCTHHCKOW Kamelyioi» 3a To, YTO OHA, KaK JparolieHHas IKaTyJIKa, ObUIa 3alojHeHa ero
npousBereHussMUu. CoOpaHHBIE Teeph Ha BBICTABKE, OHU BOCCO3AIOT aTMOC(epy, B KOTOPOH KU U TBOPHII
XYJI0’KHHK.

MocxkoBckuii My3elt coBpemeHHoro uckyccrsa Jumbo Love© I'enpux Xyasikos /o 19 masn



ARTINFO.COM | 2015 /03/30
Black & White Gallery Celebrates 84-Year-Old Henry Khudyakov

In the 1960s, he was a Concrete Poet in the Soviet Union; after immigrating to New York, in 1974,
he became a painter, devoting himself to intricate collage pieces made of found objects: pennies,
crushed cans, and glitter. Lots and lots of glitter. But Henry Khudyakov — a now 84-year-old artist
living today in Jersey City, with work on view at Bushwick’s new Black & White Gallery — never
completely abandoned the written word. Over the course of decades, he has documented his every
artistic move on the paintings’ back sides. Some of these works showed with New York’s Eduard
Nakhamkin gallery in the 1980s. However, the artist mostly worked outside the art world’s radar,
as back then, explicitly political art dominated the Russian-émigré scene.

Khudyakov was never one to bend to the day’s fads or fashions. “I am a fully developed artist,” he
said in an interview filmed in 1996, with complete self-assurance. “Now somebody just has to
discover me.”Perhaps Khudyakov’s day has come. The show “Final Brain Storm,” on view through
May 3, includes 20 collage-paintings, while the tiny side room hosts a floor-to-ceiling display of his
psychedelic, glow-in-the-dark works. “He is kind of like a caretaker for all of his pieces. ‘Splashed a
little glitter on this piece. Put some red on this piece,”” gallery co-director Sasha Okshteyn said of
the artist’s approach. Khudyakov — who couldn’t comment for this article due to his health — lived
with his eclectic collection of art nailed floor to ceiling in his home. He worked and reworked some
of the pieces for 20-year periods.

If the front of the paintings are ecstatic, machine-like patterns, then the reverse side is each one’s
manual. Dated, but not in any chronological order, the entries unfold in every direction across the
backs, written sometimes in caps, sometimes not, and in a rainbow of colors. (“Magic glitter on
black rectangles, predominantly, and on round and star-like figures inside the golden loops,” reads
a typical note.)



Born in Chelyabinsk, in 1930, Khudyakov graduated from Leningrad University in 1969, where he
studied Slavic languages. After school, he translated technical texts from Czech and English,
meanwhile experimenting in poetry. He was always shy about reciting his work, though, and so,
developed an ironic smirk and “huh” staccato sound to punctuate his poems. The nervous habit
became an aesthetic trademark.

In the United States, his transition to visual art was rather serendipitous. “When | first came here,”
he recalls in another interview, “everybody would give me a jacket as a present. | didn’t need them,
but everybody would give them to me.” So, Khudyakov began to paint on them
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“That’s when | turned to canvas, because canvas is fabric as well,” he recalled in another interview.
Even so, he never consigned his poems and visual art to different kingdoms. “[E]ven the poems
written in columns are the direct result of a visual approach to the world,” he says.

— Noelle Bodick (@nbodick)
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By Fred Ferretti

June 14, 1985

JEREMY KAHN played "I'll Take Manhattan" on a piano set up among a forest
of lilies, white birches, wild asparagus and rambling roses and more than 1,500
people roamed among the Picasso, Moore and Rodin bronzes in the Museum of
Modern Art's Sculpture Garden. They ate fresh strawberries and sliced Virginia
ham and drank California champagne Wednesday night to mark a revival of a
museum tradition, its "Party in the Garden." Until 1979 this welcome to summer
had been an annual event, discontinued while an apartment tower rose above the
museum and its garden.

Blanchette Rockefeller, Mitzi Newhouse, Jo Carole Lauder and Lee Granger
were among the guests, and the dress was festive, a perfect setting for Henry
Khudyakov's shirts.

Mr. Khudyakov, who said that he was from Moscow, a "nonconformist poet
turned visual artist,"” paints ties on shirts, depicting them open at the neck and
draped, he said, "the way Americans wear ties."

Elizabeth DeCuevas, Mrs. Rockefeller's granddaughter, was there comparing the
pieces, she said, with her own sculptures now on view at Guild Hall in East
Hampton, L.I. She chatted with Mrs. Rockefeller and it was noted that there were
no DeCuevases in the garden. "It won't be long," said Blanchette Rockefeller.
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Henry Khudyakov

Contemporary Russian Art Center of America

Since the early-20-th-century avantgarde movement of Italian Futurism and Russian Constructivism,
clothes design has proven to be a stimulating and prolific area of inspiration for artists who aspire to
break down the barriers between art and life.

"Visionary nonwearables E.S.P ionage", Henry Khudyakov examined the issue anew.The show
consisted of a Russian-born artist's personal line of fantasy fashions, including vests, jackets, ties and T-
shirts, and a group of related paintings and drawings. The fashions are based on mass-produced,
moderately priced, average-sized men's wear, which Khoudyakov transforms into a series of unique and
precious art objects encoded with cultural messages. Working on the flat frontal surface of each
garment, he produces a richly decorated emblematic surface. Compositions and materials vary, though
contrasting textures, screaming color combinations, and complex geometric allover patterns are
dominant characteristics. The installation, with the clothes either on hangers or tacked directly to the
walls, brought out the formal and thematic aspects of the pieces while it played down and
conceptualized their functional aspects of the pieces while it played down and conceptualized their
functional aspects.

The jacket titled "On the Artist's Battlefield", 1982, illustrates Khudyakov's approach, offering a
raucous rainbow of fluorescent colors arranged in a clear-cut windowpane pattern. It's design appears
to concertize it's title by drawing a line for some unknown painterly confrontation to be fought by the
wearer of the paint-soaked garment. While the garment itself, by subverting the norm for 20-th century
bourgeois menswear of symmetrical prints and subdued pallette, brings to mind the lively tradition of
artist's wear ( in particular the geometric sort described in manifestos as well as made and worn by the
Italian Futurists from about 1914 through the 20's-the so called "antineurtal clothing"), it carries the
message about contemporary New York emblazoned on it's surface. The phrase "I Love New York" -
the slogan for a major promotion of the city and state aimed at the tourist trade and economic
development - is depicted in a graphic, signlike shorthand on the left sleeve of the jacket. It also turns
up in a variety of pictographic guises in other works. And according to the show's curator, Margarita
Tupitsyn, the works on view, which date from the period 1977 to 1982, have direct sources in
Khudyakov's first designs, applied to neckties and shopping bags, using the inspired by "I Love New
York" theme.

The artist's sensitivity to the dynamic visual stimulation of New York is noticeable in his preference for
hyped-up colors and in his exuberant delight in the unlimited availability of small, useful things. The T-
shirt "Winter", 1979 for example, shows an enthusiastic use of Band-Aid strips and studs, which are
applied in asymmetrical patterns recalling tracks in snow. Khudyakov's paintings on canvas, taking
their cue from the fashion pieces, offer even more iconic renditions between art, art and design.

- Ronny Cohen
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